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This is a flow of improvised evends including, 1n order, a Rise,

a Climax and a Decay. As 1% approaches the end, an excerpt from a
Record (Russisn-Gypsy music, male voice) is played. Some suggested
lengths: |

RigCeevseersnacnnns

DECaT e nnnennennns OeZ = 0.7 of the total length, each

Recordinfeesvsesses 0:70 — 2:00 min,

Total durationess.. 2%:00 nin. meximua
However, the shape of the piece is to bé decided by the performer,
keeping in mind that there should be no division between Rise, Climax,
Decay ut only a wmooth and steady movement from one event to another.
The Climex itself is included partly in the Rise and partly in the
Deoay =nd has no definite length.

Puring the plece the performer will execute a clow 1} rotation

from the left to the right with her body, and, at the same time, a2

revolution around the stage, facing each stand ags shown in the figure:
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She will be geated 2t the beginning of the Rise on a round stool, back

to the cudience (in the cage of a normal concert stage); during the

Rise ghe will calmly cstand up and walk by stands # 1 ond 2; during
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most of thHe Climax sihe will be standing around the pilano or sitting
on the bvench; during the Decay she will wialk by stands # 3 and 4, and,
towaerd the end of the Decay, che will sit down celmly on the round
stool, this time feacing the audience.

Auxiliary objects will be spread elong her "orblt" in order to be
at hand vhen needed. Belng more or less easy %o reach at a certain
moment, they cen influence the improvisation.

Both movements —rotation snd revolution- must be continuous, without
stops and always in the some direction. They should be unreal, serene
and wure, like a dleepwalk. Dut most importantly, SHE CAN NELVER GO
DACK or ever repeat the manmer of her gestures (the way éhe plecks-up oxr
handles objects, body movements other than walldng and turning, etc.).
The picce is a placid sznd resolute passage from one place to another,
from one musical event to another, without reiterations.

The gpeed of the revolution movement cen be variable and will be
decided by the performer. A way of obbtaining a more floxible motilon
is to space the stands in an irregular manner; however, the same order
is Yo be obgserved and the pogsition of the body related to the stage
linits (vhen facing 2 stand) ought to be the came. Various locatlons
of the stands could reflect a decision nreceding the performence while
a variable speed of the movement could trandlate Live declisions.

There are nine consecubive samples. Lach of {lem refers to a particu~
lar stege of the Rise - Climax ~ Decay process. A sample does not
give an exhoucgtive description of the whole stage but only polnts out
some clements to be used and/or limits within they can fluctuate.

The sample's duration is indeterminate; the performer can follow
only one samnle at g time. Indications refer to: up to how many dif-
feront parts (voice and/or objects) cen be played in the seme time,
limits between which eny duration can be chosen (4 = 60 MM is supposed),

register(s) —equal divisions of the voice renge notated I to IV from
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low to high), limits within which any intensity can be choeen, per-
centege ol silence in the total muslcal activity.

Also, the minimum and the maximum number of voice effects and
objects which can be uged.are specified. I'or +them, 2 eall ligbt is
provided as guldance. The performer has to complete it according to
her Imagination, vocal abilities, muslecal understanding, ete. znd to
create the piece like a slkillfil arbisan. However, it must be kept in
nind {that this is a one way process and that the minimum number of
possibilities dhould be at least at the level of Lhe preceding sample
during the Rise and the maximum number of possibilities should be at
most at the level of the preceding sample during the Decay. There are
al so indicated some types of muslecal activities and other samples
borrowings are sllowed from. All indications on the samples apply
only to the performer.

ohe can sing using any text che thinks will be suitable. And will
dregs with clothes not normally vworn in a concert situation. The stage
should be illuminated with a very wealk and diffuse 1light, but the
performer should always be followed by ﬁlspot light.

& tepe (15 ips, provided with the score) is played during +he whole
picce. Depending on the performer's location, a backslage operator
gradually and saocothly opens and éloses a band-pass filter and an
emplifying unit, as follows:

Location On the stool Stonds # 1L & 4 Stands # 2 & 3 At the plano

Filter :

(Low pass) 0% - 105 25% 50% 100%
open

Intensity pDPYD P of f£f

There are 4 loudspeskers, one in each corner of the hall.
Before the tape starts, all lights are turned off and the performer
takes her place on the round stool without being seen. When the tape

starts, both the dilffuse light and the spot light are turned on. At the
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end of the plece all power (diffuse light, spot light, turniable,
tape recorder, speakers, ete.) is abruptly turned off. The lighits

in <the hall are turned on only after the performer has left the stage.



S A MPL E 1 (to be memorized)

SILENCE 100%

Sit immobile



S A MPLE 2 (t Y memorized)

PARTS 1 1

DURATICHS ; your breath-length - a little shorter
REGIGTERS : Iv

BWTE‘HSIT;ES ¢  DPpp - DD

SILENCE 95% — 705

VOICE (1 possibility)

Hezd voice, non vibrato

OBJECTS  (lpossibility)

Prayer stones

Isolated sounds

OBJ

Xy

vtend up calmly
start to walk toward the first stand, rotating at the same <vime



S AMP L E 3 (2% the first stand)

PARTS H : 1
DURATIONS - He - d
. L
REGISTERS IIT - IV

LITSACITIES ¢ pp - mp
STLIUCE 850 = 405

VOICE (2 = 4 possibilities)
Uhistling

Open znd cloee your mouth uging diflerent vowels, alternating
vibrato - nonvibrato, crescendo - descrescendo

OBJECTS (3 - 5 possibilities)

Wind chimes
Wood chinmes

Repeated sounds
Groups of 2 or 3 phrased together
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BORROWINGS TROM : Sanple # 2

Continue your walk and rotation pasging by the first giand



SAMPLE 4 (2% the sccond stand)

DARTDS 2
DURATICHS o - &
REGISTERS ¢

v o IIXI o I1IX
THTENSITIES ¢+ p - f |
STLEHCE ¢ 507 — 15%

VOICE (3 - 9 possibilities)

Read the text # 1 (Anpendix #1), normal voice

Short ofz attack followed by a softer, nasal and sustained
sound, throat voice

B@gtgibrato, 4 oscillations/second or less, about 1 semitone
Wi :

OBJECTS (6 - 16 possibilities)

Indien bells
Claves
Musle box

Groups of 5 or more sounds phraged togeticr

llelodic lines using nonequal-tempered scale(s), like a melismmatic
Oriental Chant

Hervous virtuoslity, rapld alternations between legato - staccato,
varlous accents, etc.
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BORROVIIGS FROM : Semples #2& 3

Continue your wallk and rotation passing by the second stand



S AMPLES (at the pieno)

PARTS 3

DURATIONS ’5(-- c:l_‘_!t\
REGISTERS : I. II - III . IV
INTENSITINS ¢ p - Iff

SILENCE 20% ~ 05

VOICE (5 -~ 25 possilbilities)

Hineteenth century German Opera

Trill

Jazz vibrato

I‘J}{he highest and loudest shout possible, extremely dramatic, desperate
TYT o

O0BJECTS (11 - 32 possibilities)

Big Swiss cow-bell

Police giren

Dicyele bell

Thunder sheet

Plastic hammer (noise-making toy)

Imitate the objects with the volce

Go rapidly from one idea to another, look for contrasts and dramatic
tengion :

Quote (Appendix # 2)

Play voesl phrases already performed, with the objects

svo. - e me e

-
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BORROVINGS FROM :  Samples # 3, 4 & 6

Slow dovm your rotation movement, then calmly sit down on the piano
bench to play the quote, then calmly stand up and continue your walk
end your rotation toward the third stand



S AMPLE 6 (at the third stand)

PARTS : 2

N
DURATIONS & o
REGISTERS IT - IIX - IV
TITENSITIES ¢+ £ - p
SILENCE : 155 - 505

VOICE (3 - 9 possibilities)

Gutural sounds not using the palate or lips
a2ttle -« groan
Nm. o e '

OBJECTS (6 -16 possibilities)

014 pen hit with g knife
Horsewhip
Bottles hit with wooden siicks

Pick up phrases alrecedy performed and decompose them
Incoherent Juxtopositions of at least 5 sounds
Legs contrast, more uniform dynamics
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BORROVINGS FROM : Samples # 5 & 7

Continue your walk and rotation passing by the third stand



S A MPLE 7 (at the fourth stand)

DARTS 1
DURATIONS .

URATIONS HJ
REGISTERS III - IV

INTENSITIZES ¢ mp - pp
SILEHCE : 4075 — 85

VOICE (2 - 4 possibilities)

Purr using the lips
Read the fext # 2 (Appendix # 1), whispering

0BJECTS (3 - 5 possibilities)

Long tube Wlown in a wash bovwl i‘a.lled with water
Hair dryer or shaver

e

I'o more than 2 or % sounds phrased together
Repeated sounds
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BORROWINGS FRCOL ¢ Sample # O

Continue your walk and rotation passing by the fourth stand



SAMPLE 8 (to be memorized)

PARTS : 1
DURATIONS your breath-length - a 1ittle shorter
REGISTERS v

INTENSITIES ¢ pp - ppp
STLICE . 700 - 95%

VOICE (1 possibility)

-Breath, use the lips

OBJECTS (1 poscibility)
'Toy bird sound

Isolated sounds

OBlJ }"""""'

Continue your walk aand rotation toward the round stool
olt dovm calmly on it



S A MPLE 9 (% ve nenorized)

SILENCE : 1.00%

Start the Record (normal intensity)
51t Immodbile



Appendix # 1

Text # 1

" A Little thousht and I should have perceived ingtantly that
this first and most disastrous effect is - alienation. The shock
of detection, which the discovery of the first lie btrings, hes
almost the same emotional outlines as the shock which accompanies
the Imowledge that one is confronted by an insaune person. Treachery,
the fear of 1%, has its roots In the universal fear of losgs of
personazllty. It mugt hove required acons of time for humanity o
raise truth Yo such a suprcue level, +o make it the fulecrum, as i%
were, of iandividuality. The woral aspect vwas merely a concomitant,
a cover-all Tor some decper, almost forgotben purposc. That higbtolre
should be story, lie and hisbtory all in one, was of s significance
not to be dempised. And that a sbtory, gilven out as the invention of
a creative artist, chould be regarded as the mogt effective moterial
for getting at the truth about its author, wag also significant.
Lies can only be dmbedded in truth. They have no gseparate existence:
ﬁhey have a symbiotic relatlonship with the truth. & good lle reveals
more than the truth can ever reveal. To the one, that is, who seeks
the truth. To such a person there could never be cduse for anger
or reerimination when confronted with the 1lles ot even pain, because

2ll would be patent, nalkted and revelatory. "

Text # 2

" 1 twisted my bonzue in the endeavour to make her undersiand the

marriage of the animal and the divine, "
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