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iv. 

concerning 

through 

Instruments:

Piccolo 

Flute (2)  3 performers 

Alto Flute in G 

Oboe (2) 

English Horn 

Clarinet in B flat (2)

Bass Clarinet in B flat

Bassoon (2) 

Contrabassoon 

Horn in F (4) 

Trumpet in C (3) 

Trombone (3) 

Bass Tuba (2) 

Pipe Organ (or electronic equivalent)

Harp (2)

Piano (four hands or two pianos) 

Percussion I: Celesta 

  Toy Piano 

  Snare Drum 

  Tam-tam 

  Claves 

Triangle

Percussion II: Crotales – d3#, f3#, b3 –

  Sistrum 

  Triangle 

  Wood Block – high, medium, low – 

  Slapstick (Whip) 

  Suspended Cymbal – low – 

  Crash Cymbal 

Vibraphone

Snare Drum (same as Percussion I)

Percussion III: Chimes – glass, metal, wood – 

  Tubular Bells – d, g, b – 

Musical Bottles – d1#, g1#, b1 –

Timpani (3) – total range: D1 – E

  Triangle (same as Percussion II) 

Percussion IV: Tubular Bells (same as Percussion III) 

  Chinese Gongs – high, medium, low – 

  Tom-tom – low – 

  Bass Drum 

  Marimba 

Glass Harp (Musical Glasses) – c, a, b, c1

Soloists:  Piano (same two performers, one piano four hands or two pianos), also using: Bongos 

        Maracas 

Guiro

Whistles

        Cow Bells 

        Sirens 

        Noise Makers 

Semanterion 

Voice (Soprano), also using: Lion’s Roar 

   Bell Tree 

Strings (18 – 16 – 12 – 10 – 8)

Instruments distributed evenly to all performers: Sirens Thunder sheets Broken glass

     Whistles  Metal sheets Boards and chalk 

     Auto-horns Metal containers Cap-guns 

     Pots and pans Nails  Pop-guns 

       Noise-makers 

All instruments are written in C; Piccolo, Celesta, Glass Harp, and Musical Bottles one octave lower, Crotales two octaves lower, Contrabassoon and Doublebass one 

octave higher. Bass Clarinet at actual pitch.

The semanterion is described in TOACA, one of the THREE IMPROVISATIONS accompanying UNDULATING MICHIGAMME.

Improvised interventions are assigned to the soloists and notated in the score by material in boxes. The indications in the main score are to be used in conjunction 

with the appendix THREE IMPROVISATIONS; each of the soloists is to realize one of them as follows: 

      Piano  –  NEVER MIND 

      Semanterion – TOACA 

      Voice  – MELOPOEIA 

The THREE IMPROVISATIONS provide the concepts; UNDULATING MICHIGAMME specifies the manner of realization required by a concrete situation. The 

soloists are expected to show imagination, ability to get involved, and compositional skills more than vocal or instrumental virtuosity. 

The pianists and the singer will be placed in front of the orchestra, next to the conductor; the semanterion will perform off-stage; if possible, outside of the concert

hall. During the improvisations, the conductor will mark either the meter or groups of seconds, as shown in the score.

Due to the dynamics’ crucial importance in this piece, the intensity marks should be followed exactly. A crescendo or a diminuendo with a symbol at one end only 

(ex:   , or              ) denotes half nuances at the other end. 

     = ¼ tone lower           Fl. = flutter-tongue 

     = ¾ tone lower            + = bouché (Hn.) 

     = ¼ tone higher     = echo sound (Hn.) 

= ¾ tone higher = blow air, no pitch

= highest sound possible

The translation of Sappho’s poem, which is used in the sixth movement, LESBOS, is provided in MELOPOEIA. The seventh movement, EIN MEERSCHAUM 

TRAUM, also makes use of a text by Sappho: 

     ζὰ ἐλἐξαμαν ὄναρ κυπρογενηα

phonetic transcription: zȧ èléksǡmȧn ȯnǡr̃ kœ́̄pr̃ȯgenéȧ

(or: kūe) 

translation: I talked a dream, Cyprus-born

  possible interpretations:  I was talking   a dream,  Cyprus-born 
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MOVEMENTS:

I. Upon the Face of the Waters page 1

II. Crawling Crustaceans       2 

III. Tsunami        14 

IV. Le Port de Carquethuit     17 

V. Le Marquis à Marseille     31 

VI. Lesbos 40

VII. Ein Meerschaum Traum     46 

 Appendix:        61 
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II. Crawling Crustaceans

GENERAL

PAUSE
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4                Crawling Crustaceans 
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 

 





 

4
4

5
4

3
4

5
4

legato molto

al talone

al talone

legato molto

a 2

a 2

2.

a 2

a 2

3.

2.

3.1.

A. Fl.

1.2Ob.

Eng. Hn

1.2Cl. in B♭

B. Cl.

1.2Bsn

1

2
Hn in F

3

4
Hn in F

1Tpt in C

2

3
Tpt in C

1

2
Tbn.

3Tbn.

Hp 1

Pno

Cel.

Vib.

Timp.

Mar.

IVln

IIVln

Vla

Vc.

D. B.





 

 





 












 




  



  

38 39 40 41 42 43

38 39 40 41 42 43
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

 

     

 
     



 
      

      



 

 
   

 
       



      




 


          

  
             

         

           




   




 
     


         



  


  

  
        

  
          

         



     



























 

 
       


      

     
   

   
                             

 
       

      


         

     


       

 


          

 
            


        


    

 
  


         

 
                  




                                 


     

        

  
          

        

  
   

  
 


   

  
   


        


   






  





    




























































































non vib.

cuivré

senza sord.
vib. con sord.

con sord.

senza sord.

pont.

sulla tastiera pont.

sul G
pizz.

non vib.

pont.



 



 

         

  



   

         

  

  



   

  

  

 

5
4

4
4

5
4

4
2

sempre

Pedal, as low as possible

cluster

B. Dr.

a 2
a 2

2.

a 2

a 2

3. 4.

2.

Picc.

1.2Fl.

1.2Ob.

Eng. Hn

1.2Cl. in B♭

B. Cl.

1.2Bsn

1

2
Hn in F

3

4
Hn in F

1Tpt in C

2

3
Tpt in C

2Tbn.

3Tbn.

Org.

Hp 1

Hp 2

Pno

Sn. Dr. 1

Sus. Cym.

W. Bl. 1

W. Bl. 2

W. Bl. 3

W. Bl. 4

W. Bl. 5

Wh.

Timp.

B. Dr.

IVln

IIVln

Vla

Vc.

D. B.

 




  



 




 


 

  

 








  

 

 



   

 


44 45 46 47 48 49

44 45 46 47 48 49
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   
      

   
      

   
         

   
           

   
       

 
             

                

           

       




       



       

































con sord.

con sord.

con sord.

 

 

4
2

Largo

3
2

5
2

sempre

sempre

sempre

(q = 63 / h = 31.5)

Pedal, as low as possible

a 2

a 2

a 3

1.2Hn in F

3.4Hn in F

1.2.3Tpt in C

1

2
Tbn.

3Tbn.

1B. Tba

2B. Tba

Org.

IVln

IIVln

   

   

  

  

   

    

   

   

   

 

 

50 51 52 53 54

50 51 52 53 54
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


   





 


  

 


  



 
   


   




   


     


 

 


     

     
    


   


    


      


    

 

     

    

    


  


   

  

   


    

  

     

 

  


    

 
   

                

   
    

    


    

  


  





   

  


    

















































































div.
pizz.

con sord.
div.
arco







poco ritpoco rit

6
4

Calmo ( = 168)

sempre

sempre

sempre

sempre

sempre

(sord.)

A prepared, metal

plucked

wood stick

on the edge

a 2

a 2

a 2

1.2Fl.

1.2Ob.

2Cl. in B♭

B. Cl.

1.2Bsn

Cbsn

1.2Hn in F

3.4Hn in F

1.2Tpt in C

3Tpt in C

1

2
Tbn.

3Tbn.

1B. Tba

2B. Tba

Org.

Hp 2

Pno

Cel.

Tri. 1

W. Bl. 1

W. Bl. 2

W. Bl. 3

W. Bl. 4

W. Bl. 5

Ch. Gongs

IVln

1

2

Vla

 

 





  





 

 





  





  

 

 

 



  

    

  

 




55 56 57

55 56 57
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

 
 

 




      





   

 
    

       

 
    

       

   
 

 


   

      

   
   



   

      

 
         

 
  





    

 
     

     
     


  




     




  

  
  


 

  
   

   


        

   


   

    


 







   


    

    


         


         

       


 

  
  



 




  

 



 


 

 


 
 
 

 


 

   
  

          
 

    


   

  
  


   

       
  

     





  


      





  


      


       








































































senza sord.

senza sord.



pizz.
div.

arco div. div.

pizz. con sord. arco

pizz.
con sord. arco

ord.
div.
con sord.

sempre

sempre

sempre

plucked

soft mallet soft mallet

To Bsn

2.

1.
1.

1.2Ob.

Eng. Hn

1Cl. in B♭

2Cl. in B♭

B. Cl.

1

2
Bsn

Cbsn

Bsn 3

1.2Hn in F

3.4Hn in F

1.2Tpt in C

1

2
Tbn.

3Tbn.

Hp 1

Pno

Tam.

Sist.

Tri. 2

W. Bl. 1

W. Bl. 2

W. Bl. 3

W. Bl. 4

W. Bl. 5

G

Chms. M

W

Ch. Gongs

1

2

Vla

1

2

Vc.

D. B.

    

   

   

  

  

  
  




   

   

  

  


 

 

  

 

 

 
 

  

 


  

    

     

  


  


  

  
58 59 60 61

58 59 60 61

13Crawling Crustaceans
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III. Tsunami

Fast                  (read across) 

 

Variations in tempo from slow to fast independent both of the dynamic

 

          Symmetric – nontretrogradable – rhythmic patterns: 

 

 

                  also: 

 

 

 

 

Piano, keys and inside. Inside the piano: bend the sound (fluctuations

          Body movements; physical interference with the other performer’s playing. 

to

 = 60 accel… 

 

Without thinking, 

 random: 

 durations 

 rhythms

 accents 

 pitches 

 instruments 

 colors 

 instr. effects 

 attacks 

 decays 

0:18       0:21      0:25           0:30             0:35             0:40                            0:45                              0:50 

P 

I 

A

N 

O

S

O 

L 

O 

(SEMANTERION, contd.) 

 

 

rall…

 

waves and of the other performer’s fluctuations.

 

 

 

       Legato molto. Excited and unpredictable. 

 

 

 

clusters and undetermined pitch. 

 

of the pitch due to variations in pressure on the string), glissando, 5th partial of a sound. Bongos (tremolo). Cowbells (tremolo, soft mallets). 

0:55                             1:00                              1:05                              1:10                              1:15                              1:20                              1:25                             1:30                     1:33 

(61)      62       63 

(61)      62       63 

(63)

(63) 
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72    73         74             75-77         78 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

72 73 74 75-77 78

 

 

 

 

 

 

 

 

 

             74 

64      65               66       67                68          69              70              71 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

64 65 66 67 68 69 70 71

 

      65                   70 

 

 

 

 

 

 
 

 

 

      65                    70 

 

 

64 68

 

 

 

 

 

 

 

 

 

64 68

 

 Wide variety of durations from      to 

 Big variations in tempo around the indicated pulse; waves, unexpected changes independent both of the dynamic waves and of the other performer’s fluctuations 

 Symmetric rhythms (non-retrogradable); complementary rhythmic patterns:   or:           , etc. or combinations of both. 

 

NO TRANSPOSITIONS 

              etc.  

 

                    also cluster(s) and  

            undetermined pitch. 

 

 

                      etc.  

         Imitations; augmentations, diminutions, slight distortions of rhythmic, melodic, etc. patterns 

Piano on the keys and inside; Cowbells, Bongos. Body movements: around, on top, under the piano or the percussion instruments used; body contact with the instruments

         (with or without producing sound) and/or the other performer. 

P

I 

A 

N

O 

 

S

O 

L

O 

2:18                                                                 2:30                    2:35                  2:39                                        2:45             2:48         2:51                                     2:57             3:00              3:03 
 

 = 160 The beat () should be felt all the time, even when the durations are longer or shorter than      Legato molto; abrupt, unexpected changes 

S

O

L

O 

V

O

I

C

E 

S

E

M

A

N

T

E

R

I

O

N

OFFSTAGE but very 

close to an open door 

 = 100 

     Regular accents 

1:33        1:39     1:45    1:50       1:57             2:03          2:06                2:12         2:18 

P 

I 

A 

N

O 

 

S 

O 

L

O

 = 120 

 Mostly monotonously equal durations () but also a few longer durations (as long as ) and a few shorter (as short as ) 

NO TRANSPOSITIONS 

 

 

 

   

Imitations; imitations in retrograde motion (reading backwards a rhythmic or melodic pattern; inversions.

 Piano, mosly on the keys; no percussion.  

S

O

L

O

V

O

I

C

E 

LION’S ROAR –  

rub forcefully and as 

quickly as possible the string 

in an even pulsation 

        irregular accents 

LION’S ROAR –  

rub forcefully and as 

quicklyaspossiblethestring

in an even pulsation  

     irregular accents 

S

E

M

A

N

T

E

R

I

O

N 

OFFSTAGE but very 

close to an open door 

 = 100 

     Random accents 

S

O

L

O 

 

V

O

I

C

E 

LION’S ROAR – rub forcefully  

and as quick as possible the string 

in an even pulsation 

                 No accents 
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(78)          79            80-83                   84 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

(78)          79            80-83                   84 

 

 
                         80 

 

 

 

 

 

 

 

 

 

 

                         80 

Symmetric, complementary rhythmic patterns 

and combinations of both. 

 

NO TRANSPOSITIONS 

 

 

 

 

 

 

Imitations; retrograde; inversion – rhythmic 

and/or melodic patterns. 

Piano, mostly on the keys, no percussion. 

 = 80 As fast as possible 

Any durations at 

random. 

The total chromatic; 

clusters; undetermined 

pitch at random. 

Violent - Desperate - 

Extremely tense - 

Ferocious. 

Piano on the keys and 

inside. 

Sirens      Whistles 

Maracas   Guiro 

Noise makers 

Cowbells - hard mallets 

Gestures - Body mvmt. 

Sharp attacks and decays. 

(PIANO SOLO contd.) 

Mostly medium length durations ( to ) 

3:03 3:10 3:15 3:20 3:25 3:30 3:36 3:42 3:51 3:54
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IV. Le Port de Carquethuit 



 


         

 
       


               



 
     

  

               




          

 
                      

 
      

                





      


 

 

 

 








       

   




          









     

    

  
        

   

 
        

 
  

 
     

                

 
 

     
    


         




















































staccato

staccato

staccato
senza sord.

     

     



  

 

     

     

 

 

     

 

a tempo

2.

2.

1Fl.

1.2Ob.

Eng. Hn

2Cl. in B♭

1.2Bsn

Cbsn

1.2Hn in F

3.4Hn in F

2.3Tpt in C

Pno

Timp.

Mar.

IVln

Vc.



 

 

97 98 99 100 101 102

97 98 99 100 101 102
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


    

         


         


          


         







          
 







 












   




    
  

  




    

    
 








 


           

          


      

 


       

 
           

 
  

      

 
       

 
          

 
  

    


























































div.
sulla tastiera

sulla tastiera

div.
sulla tastiera

sulla tastiera

senza sord.







 







 

 



 

 



same beaters

To Vib.

Tom.

3. 4.

2.

3.

a 2

1.

Cl. 2.B. Cl.

1.2Fl.

A. Fl.

1.2Ob.

Eng. Hn

Cl. in B♭ 1.2

B. Cl.

1.2Hn in F

3.4Hn in F

2.3Tpt in C

Tri. 2

Timp.

Mar.

Tom.

IVln

IIVln

Vla

Vc.









 
 


 












 



 

103 104 105 106 107 108

103 104 105 106 107 108
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(contd.) 

             (behind 

              the bridge) 

   col legno 

 

     pont. 

 

 

 

 

col legno 

 

(on the resonance box) 

 

 (any sound, modify the pitch) 

 

S
tr

in
g
s 

Vln I 

 

 

Vln II 

 

Vla 

 

 

Vc. 

 

 
 

D.B.

Pno 

 

(contd.) 

 

blow through the mouth piece only 

 

Drums, Gongs, Cymbal, etc: 

 (hit on the edge 

with a metal rod)

 

Piano:  

     (gliss. on a piano string with 

       a hard rubber mallet) 

 

(blow air, no pitch) 

          

Tam-tam, Cymbal, Chinese Gong:              !?! add noises,   

clicks, etc.

          (tremolo with the wire brush) 

Tpt in C 2.3

 

Tbn. 3 

 

B. Tba 1 

 

B. Tba 2 

   
  
P

ia
n

o
, P

e
rc

. 
IV

 
 

T
n

. 
1

, 2
 



  

     





 

 


 

  
        

 
              






  
             

 



 




 




 


       


  








 

















non div.

tutti
pont.

tutti

 



   

Molto Rubato

- - - - - - - - - - - - - - -

(Proportional notation, q = approx. 56)

(The Conductor continues to mark 4/4 with q = 80)

senza misura

ζα, ζα ε λε

q = 80

1Cl. in B♭

Pno

S.

Solo 1

Solo 2

gli altri

Vln I

IIVln

   






116 117 118 119 120 121 122 123

116 117 118 119 120 121 122 123
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      

 

 

     


  

  

 

 

      

 


   

         

 






 





 


 








   





  



   


  








   




 





   




 




  




             

 
       



             
  


                


         

     


      

      
  


         

 
    




 
      


     


 

   


     


    

    

 
             


      

















































arco pont.

pont.
arco





  

 



accelaccel a tempo

- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -
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1.2Cl. in B♭

B. Cl.

1.2Bsn

1.2Hn in F

3.4Hn in F

1.2.3Tpt in C

1.2.3Tbn.

1B. Tba

2B. Tba

Org.

Hp 1

Hp 2

Pno

Tam.

Timp.

B. Dr.

1

2

Vln I

1

2

Vln II

1

2

Vla

1

2

Vc.

D. B.
































    

    

         


 





 

    

   
   
   

   

   

   

 



138 139 140

138 139 140
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
    

     


    



 

 








 


  




     

    


  




    


   



    

 

                     




    



      
 

    

        


     

      





   


 

     


    

 

          




 

 
         

 
       

 
          


       



         




































































legato



3

l.v.
3

pont.

pont.

pont.

pont.

pont.

3

 



senza misura

senza misura

senza misura

To Clv.

1.

1Ob.

Eng. Hn

1.2Bsn

1.2.3Tpt in C

Org.

Hp 1

Hp 2

Pno

Cel.

Tri. 2

G

Chms. M

W

B. Dr.

1

2

Vln I

1

2

Vln II

1

2

Vla

1

2

Vc.

D. B.






 

 


 
 







 

141 142 143 144 145

141 142 143 144 145
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







 
  


      


             


    

      

 
  

      
           


 

                     

 
                     


 

  

       

  

 

 
 






 




 











 


 

  
          

 
  

          

 
                         
 



 






 





















 


 
  






 


   


    




  


  

    


 
  


 


  


   


    

     




     



         

 
                    


  

    



 
  

  
   


   


    

    

     















































div.

alla punta

ord.

al talone al talone

div.

alla punta

ord.

al talone al talone

div.

alla punta

ord.

al talone al talone

div.

alla punta

ord.

al talone
al talone



     

     

      



     

     
2.3Fl.

Eng. Hn

1.2Cl. in B♭

1Bsn

Cbsn

1.2Hn in F

3.4Hn in F

1Tbn.

2Tbn.

Org.

IVln

IIVln

Vla

Vc.

D. B.

 

 


 

 

 

 



  












   


  


 

        

 

        

        
146 147 148 149 150

146 147 148 149 150
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  

 

 
         

 
   

         

 
         

  
      



  
         

  
  

      

 
         

 

         

 
  

 


    

 
     

 

  
          

  
          


       



 














 

  

     


 







  

        


 







  

  

       


           























































ord.
arco

ord.
arco

ord.
arco

ord.
arco













  

   

    

    

    

    



 


 

 


r.h. slow gliss on the strings

up and down w. wire brush

l.h. press down silently

no pedal

a 2

a 2

a 2

A. Fl.

1.2Ob.

Eng. Hn

1.2Cl. in B♭

B. Cl.

1.2Bsn

Hp 1

Hp 2

Pno

Cel.

Crot.

Tub. Bells 1

Tom.

IVln

IIVln

Vc.

D. B.






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17 

Roar       Scratch the back of a 

       pot or pan with a knife 

      Bzzz… 

 

Noise:

          made with 

          key or valve 

 Booo… 

   Tongue-clicks                Neighing 

 

  (air, no pitch) 

  Hisss… 

         Croaking 

Eight to ten random – but quite evenly 

distributed over five bars – interventions 

per each performer not playing anything 

at the moment, using three to five of the 

indicated noises, onomatopoeias or sound 

effects. 

 

        Dog whistle (ultra sounds) 

Growling

          Moans 

 

  Cat-calls 

Neighing   Groans 

       Buzzz… 

  Meowing 

   Booo… 

       Pop-guns 

      Squeals 

     Cat-clls 

 

     Barking 

 

     (behind the bridge) 

 

  Quacking 
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171 172 173 174
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S
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in
g
s
 

(contd.) 

 Two pans hit against each other      Roar   (air, no pitch)   Croaking 

                Screams                Noise-makers 

  Moans              Quacking         Cat-calls      Shriek 

        Pop-gun     Whistle – bird calls                       Scratch the back of a pot or a pan with a knife       Growling 

 

     Hooting           Tongue-clicks         Buzzz… 

!?! (add noises, clicks, etc.)

Booo…                      Neighing                 Pop-gun 

            Hisss…            Pot hit with a spoon  Barking 

                        Meowing 

                                                     171                      172           173             174 

A
ll
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n
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(contd.)        screams 

 Squeaks        Tam-tam, Gongs, Cymbal, etc:              cap-gun 

                (quick scratch with a metal rod) 

          Booo…                    Piano: 

      Noise makers 

  Grate your chair’s legs against the floor with a scratching noise                   (gliss. on a piano string 

                           with a hard rubber mallet) 

more and more emotional 

 

 Some variations in tempo independent 

 Any durations between      and        ; 

             Complementary rhythmic 

 

 

 

 

 Imitations; inversions; augmentations; 

 Piano and percussion; any available 

 Gestures, body movements, body 

P

I 

A 

N

O 

 

S 

O 

L 

O 

OFF STAGE 

  Very close to an open door 

 Fast tempo 

S 

E 

M 

A 

N

T 

E 

R 

I 

O

N 

(contd.) 

         Cat-calls                  Chirping 

     Pop-guns             Buzzz… 

        Screams 

       Neighing 

           Squeaks             Roar 

Booo…

 

     Hit a pan with a knife 

 

      (behind the bridge) 

                (odd noises,                 Croaking 

                          !?!    squeaks, etc.) 

              Quacking 

          shrieks 

 

  whistle – bird calls 

   Hisss…                col legno 

 

             Two pans hit             (on the resonance box) 

             against each other 

 

pont. 

                Dog whistle (ultra sounds) 

 

        Pot hit with a spoon 

(contd.)        Roar     Barking 

  Hooting   cap-gun 

Bzzz…

         Meowing             Grate your chair’s legs against the floor with a scratchy noise 
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Four to six random – but quite evenly distributed – interventions per each  

performer not playing at the moment, using two to three of the indicated  

noises, onomatopoeias, or sound effects. Broken glass

      Scratch a board 

      with a piece of chalk    Police whistles 

Groans

 Car sirens                   Grate your chair’s legs against the floor 

  Pop-guns    with a scratchy noise 

 Shrieks        Auto-horns 

        Bird whistles  Screams                Moans 

       Metal sheet scratched                    Neighing 

       Cat-calls  with a nail 

 

A
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n

ts
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Three to five random – but quite evenly distributed over six-and-a-half beats –  

interventions per each performer not playing at the moment, using 

one to two of the indicated noises, onomatopoeias, or sound effects.

 

       Screams   Meowing           Groans 

Pop-gun (blow air, no pitch) Neighing

  Groans 

     Broken glass  Moans 

   Shrieks 

             Scratch the back of a pan or 

              Cat-calls          hit a pot with a nail 

           Barking                 Cap-guns 

Agitate a metal container Piano: Roar Hit pots and pans Barking

with nails inside      (gliss on a piano string)        Broken glass  against each other 

                Groans                 Police whistles 

 Clucking            col legno     (any pitch)         Metal sheet scratched      Squeals 

         (percussion on the            with a nail  Sirens               Roar 

          piano’s resonance box                Groans         Moans 

Buzzz…          with a hard mallet   Noise makers    Booo…                col legno  (behind the bridge) 

              Dog whistle (ultra sounds) 

col legno Shrieks Car sirens Pop-guns

Metal sheet                    Scratch a board with        !?! (odd noises) 

scratched with                     a piece of chalk                Bird whistles                Shrieks           col legno 

a nail        (in the resonance box)           Auto-horns 

pont. Bzzz…

          Moans            Cap-guns 

                   Cap-guns                Meowing 

Booo… Noise-makers

 Squeals       Neighing  Police sirens 

    Dog whistle (ultra sounds) 

col legno (in the resonance box)

     Cat-calls             Grate your chair’s legs against the  

      col legno           Groans     floor with a scratchy noise 

    Barking              (behind the bridge)  Screams                        pont. 

         Bzzz…                  Clucking                      Cat-calls 

(Semanterion, contd.) 

   

      No accents 

B

A 

S

S 

 

D

R 

U

M

ON STAGE 

 

            Fast tempo 

(Piano Solo, contd.)       Legato; martellato. 

   of the dynamic waves.       Violent; persuasive. 

   The pulse (beat) should be felt all the time.      NO TRANSPOSITIONS   Brutal; fascinating. 

   patterns.  

 

 

             also 

             clusters and 

             undetermined 

pitch

 

 

slight distortions of rhythmic and melodic patterns.

sound or noise-source. 

contact with instruments and with the other performer. 
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Car sirens  Auto-horns 

Buzzz… Barking Groans

          Scratch a metal 

Thunder sheet sheet with a nail

        Moans                Broken glass 

           Grate your chair’s legs against 

           the floor with a scratchy noise 

Police whistle 

Police sirens

   Cat-calls 

Referee whistle

      Shrieks Booo… 

Roar 

Auto-horns

                Scratch a board with chalk 

 

Police sirens

  Moans 

           Shrieks 

Groans

        Thunder sheet 

  Whistles  Broken glass 

             Screams  Pop-guns 

                             Noise-makers 

A
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Three to six random – but quite evenly distributed – interventions per each performer not playing at the moment, using two to four of the indicated noises, onomatopoeias, or sound effects.

(Bass Drum, contd.) 

 No accents 
T 

I

M 

P. 

ON STAGE

 Fast tempo 
Grate you chair’s  Police sirens 

legs against the floor 

with a scratchy noise    Shrieks 

 

     Referee whistle           Cat-calls 

        Neighing 

         Squeals   Cap-guns 

                 Noise makers

   Car sirens Piano:      X (hit the cross-bars inside the piano               Moans 

    with a metal rod)        !?! (add noises)  Bird whistles 

Barking     Hit a pan with a knife    Scratch a metal sheet  

Scratch a board Thunder sheet Auto-horns with a nail

 with chalk              Hit pots and    Dog whistle 

      Booo…               pans together   Roar       (ultra sounds) 

Police whistles Groans Broken glass

              Neighing  

P
e
rc

u
ss

io
n

, 
H

a
rp

, 
O

rg
a
n

 L 

I

O

N’

S

R 

O

A

R 

ON STAGE

      As fast as possible 

 No accents 
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Seven to eleven random – but quite evenly distributed – interventions per each performer not playing at the moment, using four to five of the indicated noises, onomatopoeias, or sound effects. 

        Pop-guns 

   Police sirens     Groans                       Scratch a board with chalk   Neighing 

  Shrieks          Auto horns   Hit pots and pans together   Hit a pan with a knife 

         Dog whistle (ultra sounds)  Barking        Cat-calls    Referee whistle    Screams 

   Bird whistles             Scratch a metal sheet with a nail 

 Squeaks 

        Thunder sheet          Car sirens     Neighing 

 

  Grate your chair’s legs against the floor with a scratchy noise             Moans 

   Broken glass   Shake a metal container                 Roar  Police whistles 

        Booo…   with nails inside 

       Noise makers        Meowing 

A
ll

 W
o
o
d

w
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d
 I

n
st

ru
m

e
n

ts
 

Shrieks               Dog whistles (ultra sounds)  Referee whistle      Roar 

 Grate your chair’s legs against the floor 

      Police sirens                Hit pots and pans together 

            Barking 

Barking 

 Scratch a metal 

 sheet with a nail 

  Auto-horns 

       Meows 

      Broken glass        Pop-guns 

 

Noise makers 

              Car sirens 

        Booo… 

 Cat-calls 

Screams  Groans 

(Timpani, contd.) 

 

  No accents 
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Broken glass  Shake a metal container 

       Auto-horn  container with nails inside 

   Booo… 

  Neighing               Piano:       (hit the  

     Bzzz…               resonance box) 

      Hit a pan with a knife  Screams 

 

         Scratch a board with chalk 

 

           Police whistle 

Piano:     X (hit the cross bars          Neighing 

  With a metal rod) 

Dog whistle (ultra sounds)  Shrieks      Growls    Moans 

       Noise makers 

        Car sirens   Barking    Squeaks 

    Croaking        Cat-calls          Cap-gun 

 

  Squeals         Referee whistle 

                 Police sirens 

        Roar              Quacking 

Bird whistle !?! (add noises)

  Groans              Buzzz…  

      Hooting         Meowing 

S
tr

in
g
s,

 P
ia

n
o
, P

e
rc

u
s
io

n
 I

II
 

P 

I

A

N 

O

S

O 

L 

O

As fast as possible        Frantic 

     Short durations at random 

     Total chromatic; clusters; undetermined pitch at random 

Piano on the keys and inside. Bongos. Cow-bells (hard mallets). Sirens. Whistles. Maracas. Guiro. Noise makers.

     Jerky gestures and body movements. 

P
e
rc

u
ss

io
n

 

Four to seven random – but evenly distributed – interventions per performer not playing at the moment, using three to 

four of the indicated noises, onomatopoeias, or sound effects. 

                  Scratch a metal sheet with a nail  Police sirens Hit pots and pans 

    Screams  Barking          Thunder sheet    together 

         Auto-horn   Groans  Referee whistle              Shrieks 

 Grate your chair’s legs against the floor with a scratchy noise            Broken glass            Bird whistles 

      Police whistle         Moans        Booo…  Squeaks 

Dog whistle (ultra sounds) 

                   Roar   Noise makers 

   Scratch a board with chalk   

Tam-tam, Gongs, Cymbal: 

            Neighing             (quick scratch with a metal rod) 

Cat-calls 

           Growling               Booo… 

       Squeals 

          Scratch the back of a pan with a nail 

            Hit a pan with a knife 

 

Piano: 

 (gliss on a piano string with a hard rubber mallet) 

P
ia

n
o
, H

a
rp

s
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(Piano Solo, contd.) 

P
e
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. 
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, I
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Three to five interventions per performer at random, 

using two to three of the noises, onomatopoeias, or sound 

effects indicated here or on the preceding page 

  Screams 

  Police sirens   Car sirens 

 Police whistles        Auto-horns            Groans 

Booo… 

        Dog whistle (ultra sounds) 

             Thunder sheet 

Microphone feedback Broken glass

      Referee whistle   Barking 

  Shrieks 
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In this section the soloist will add variations of intensity centered around and superimposed on the dynamics marked in the score.

They should have the shape of symmetric waves eight to nine seconds long.

Ex:

Intensity marked in the score:

Added variations: Half-nuances and intermediate values not used in the

Actual intensity: rest of the score can be employed.

VI. Lesbos
40
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(SEMANTERION, contd.) 

 OFF STAGE or ON STAGE behind the last row of musicians, hidden from the audience’s view. If OFF STAGE, as close to it as possible without being seen. 

 

       (             ) 

      Random accents 
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(SEMANTERION, contd.) 
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OFF STAGE

  No accents

S

E 

M 

A

N 

T 

E

R 

I 

O 

N 



Ein Meerschaum Traum                                    59 

(SEMANTERION, contd.) 

Outside the hall, opposite to the rest of the orchestra. 

280 
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Chicago, June 12, 1978 


