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Instruments:

Piccolo
Flute (2) } 3 performers

Alto Flute in G
Oboe (2)
English Horn
Clarinet in B flat (2)
Bass Clarinet in B flat
Bassoon (2)
Contrabassoon
Horn in F (4)
Trumpet in C (3)
Trombone (3)
Bass Tuba (2)
Pipe Organ (or electronic equivalent)
Harp (2)
Piano (four hands or two pianos)
Percussion I: Celesta
Toy Piano
Snare Drum
Tam-tam
Claves
Triangle
Percussion II: Crotales — d*#, f*#, b® —
Sistrum
Triangle
Wood Block — high, medium, low —
Slapstick (Whip)
Suspended Cymbal — low —
Crash Cymbal
Vibraphone
Snare Drum (same as Percussion I)
Percussion III: Chimes — glass, metal, wood —

Tubular Bells - d, g, b, —

Musical Bottles — d'#, g'#,b' —

Timpani (3) — total range: D1 — E

Triangle (same as Percussion II)
Percussion IV: Tubular Bells (same as Percussion III)

Chinese Gongs — high, medium, low —

Tom-tom — low —

Bass Drum

Marimba

Glass Harp (Musical Glasses) —c, a, b, c%

Soloists: Piano (same two performers, one piano four hands or two pianos), also using: Bongos

Maracas
Guiro
Whistles
Cow Bells
Sirens
Noise Makers
Semanterion
Voice (Soprano), also using: Lion’s Roar
Bell Tree
Strings (18 - 16 — 12— 10 - 8)
Instruments distributed evenly to all performers: Sirens Thunder sheets ~ Broken glass
Whistles Metal sheets Boards and chalk
Auto-horns Metal containers Cap-guns
Pots and pans Nails Pop-guns

Noise-makers

All instruments are written in C; Piccolo, Celesta, Glass Harp, and Musical Bottles one octave lower, Crotales two octaves lower, Contrabassoon and Doublebass one
octave higher. Bass Clarinet at actual pitch.

The semanterion is described in TOACA, one of the THREE IMPROVISATIONS accompanying UNDULATING MICHIGAMME.

Improvised interventions are assigned to the soloists and notated in the score by material in boxes. The indications in the main score are to be used in conjunction
with the appendix THREE IMPROVISATIONS; each of the soloists is to realize one of them as follows:

Piano - NEVER MIND
Semanterion - TOACA
Voice - MELOPOEIA

The THREE IMPROVISATIONS provide the concepts; UNDULATING MICHIGAMME specifies the manner of realization required by a concrete situation. The
soloists are expected to show imagination, ability to get involved, and compositional skills more than vocal or instrumental virtuosity.

The pianists and the singer will be placed in front of the orchestra, next to the conductor; the semanterion will perform off-stage; if possible, outside of the concert
hall. During the improvisations, the conductor will mark either the meter or groups of seconds, as shown in the score.

Due to the dynamics’ crucial importance in this piece, the intensity marks should be followed exactly. A crescendo or a diminuendo with a symbol at one end only
(ex: —=————mp ,or f———=—— ) denotes half nuances at the other end.

% =Y tone lower Fl. = flutter-tongue

# =% tone lower +  =bouché (Hn.)

¢ =Y tone higher €4  =echo sound (Hn.)
# =% tone higher <& =Dblow air, no pitch

f = highest sound possible

The translation of Sappho’s poem, which is used in the sixth movement, LESBOS, is provided in MELOPOEIA. The seventh movement, EIN MEERSCHAUM
TRAUM, also makes use of a text by Sappho:

Ca EMEEapay ovap Kumpoyevno
phonetic transcription: 74 éléksaman onar kéeprogenéa
(or: kie)
translation: I talked a dream, Cyprus-born

possible interpretations: I was talking CONCErNINg { 5 qream, Cyprus-born
through
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UNDULATING MICHIGAMME

I. Upon the Face of the Waters Sever Tipei

0:13 0:18 0:27 0:45 0:54

OFF STAGE - in the foyer, gallery, etc. with the doors to the concert hall open —

s
E During the applause greeting the conductor, start performing in a place away from the audience and hidden from its view.

M Walk toward, around, or away from the concert hall (or its open doors) making sure the sound level in the middle of the hall corresponds to the dynamic
2 marks indicated below.

T

E .h =100 accel. molto - - - ralentando - - - accel - - - poco rit - - - accelerando - - -

R

I No accents Random accents Regular accents
0 > > > >> > > > > > > >

N CPPPPPPPPPPPL freeeeer| ceeeeeee ddddgd Bddddddddddddy

- p————————— ppp ———— pPpT——— ppp—— ——————p—mf ——

1:12 1:30 1:45 2:03 2:09 2:12
&) =100 or faster

Constant pulsation(s) )
with or without accents.

Undetermined pitch

oZwr»="

Piano — inside,

with or without pedal.
Bongos

Cowbells — hard mallets/
wooden sticks.

Ppp —————mp = pPpp

orowm

GENERAL
PAUSE

rail. molto al ¢/ = 100

(Regular accents)

dddddddddddddddadddaddy

—_—p—mf————p—————mf ———— ppp

© Sever Tipei 1978 S1-
All Rights Reserved
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Crawling Crustaceans
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0:00 0:04 0:09 0:13 0:17 0:21

Crawling Crustaceans

16 1 18 =
Poco piti lento /= 60) J
p————mp 4
[ .
12 be | = =
- EFA | = z
Hn. B — fF——
mp 3
3|2 = = -
I = e —— ,
|, r—

J =120 or faster

Recurring groups of equal durations
ddd1ddgd a4 aNIddd
3 3 3 3
dddg R dddglddd A
LR Yiira
6 6 6
and/or cluster(s)
and/or

undetermined

4 pitch

Any 8" transposition

Piano on the keys and inside
Bongos

Maracas

Cowbells — hard mallets

PpP——p———PpPpP

J =60 or faster

Groups of equal durations — as in the preceding segment — consolidated
in symmetric (non-retrogradable) rhythmic patterns.

CLryeerrryerveeeerders

and/or cluster(s)

RS
Any 8' transposition

Piano mostly on the keys
No percussion

—_— pT———— ppp— mp _——
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Crawling Crustaceans
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Long durations mixed with shorter ones at random, avoiding
Any resemblance to regular metric patterns.

Legato, persuasive.

and clusters
o
4

% and undetermined pitch
r

Piano on the keys, inside: bend the sound *~—N A~~~
glissando on the strings.

Bongos — Cowbells: tremolo with soft mallets.

Body movements.

—<mf>

31
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10 Crawling Crustaceans
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Crawling Crustaceans
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III. Tsunami

(61) 62 63
0:50

! T
: J =60 accel... I Fast (read across)
1 p !

1
: I 1 Variations in tempo from slow to fast independent both of the dynamic
| Without thinking, ¢ ' )
1 A random: oOt 1 Symmetric — nontretrogradable — rhythmic patterns: re p r r p er
, N « durations % ! LRI A
1 o rhythms 1 A
: (6] e accents to : § b
1 e pitches & I bo < b also:
. o instruments S 1 4
. s+ @ ! = —
: 0 o instr. effects 1 #o
1 e attacks :
1 L o decays 1 Piano, keys and inside. Inside the piano: bend the sound (fluctuations
' 1 Body movements; physical interference with the other performer’s playing.

1
i 0] »
! PP ——————  mp——— pp mf —— p——

(SEMANTERION, contd.)
rall...
>>> >
 ————— ppp
(61) 62 63
(63)
0:55 1:00 1:05 1:10 1:15 1:20 1:25 1:30 1:33

waves and of the other performer’s fluctuations.

Legato molto. Excited and unpredictable.

clusters and undetermined pitch.

of the pitch due to variations in pressure on the string), glissando, 5 partial of a sound. Bongos (tremolo). Cowbells (tremolo, soft mallets).

(63)
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2:18
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‘mitations; imitations in retrograde motion (reading backwards a rhythmic or melodic pattern; inversions.
L Imitati imitations i d ion (reading backwards a rhythmi lodi i i
Piano, mosly on the keys; no percussion.
(0]
—_ >p<f>mf<f>p< ——
T T T T T T
64 1 65 166 67 168 169 170 171
1 1 1 1 1 1
1 1 1 1 1 1
1 1 1 1 1 1
s 16 1 1 : S 170 1
1
E || OFFSTAGE but very : : E || OFFSTAGE but very
M| close to an open door : : M|l close to an open door
Al b=100 i ' Al b=100
N ! ! N
m 1 1
T Regular accents 1 1 T Random accents
1 1 )
i > > > > 1 1 :_\;’ 2 o >
1 - 1 1 1 -
o|l| p<mf ——»p ' H ol| pP—mf—p
N ! ! N
1 65 1 1 70
1 1 1
1 1
: 1 1
1 1 1
Se4 ! s '68 !
O]|| LION’S ROAR — O || LION’'S ROAR -
1,|| rub forcefully and as L || rub forcefully and as
quickly as possible the string 0 quickly as possible the string
0 in an even pulsation in an even pulsation
v irregular accents v irregular accents
0 > > > [0} > > >
| CELEF_LEF | oL Leees
[¢) p—mf —p Clf| pP—==f——pr
B E
64 68
Eng Hn [ T T X — ]
F i i S be
- 7
— —
o, EEE z
Solo Vn. 1
F p—
B
, o ETE £ 5
Solo Vi, It == f j
Cl
E o —
Solova. 1 = 5
sord. p————nf
e L
Solove. | i e = T ErErEE L 7
rrp - -7
76 iR
72 73 74 ros
2:18 2:30 2:35 2:39 2:45 2157 3:00 3:03

Szwp—=T

o owm

J =160 The beat () should be felt all the time, even when the durations are longer or shorter than J
Wide variety of durations from S to 6o
Big variations in tempo around the indicated pulse; waves, unexpected changes independent both of the dynamic waves and of the other performer’s fluctuations

Legato molto; abrupt, unexpected changes

Symmetric rhythms (non-retrogradable): complementary rhythmic patterns: ¥ J. J J\# or: M NJY 7] . etc. or combinations of both.
P Ry Teriiericir
NO TRANSPOSITIONS o g 1
") o ke hg = _L_L be- ete.
T p— s 2 L
bobPeofeo RO

N
BT
>
pe!
H
q

also cluster(s) and

Fa o o= s
) T P—
7 —bo o go T
T S oo e+
cte. — o ® DO

Imitations; augmentations, diminutions, slight distortions of rhythmic, melodic, etc. patterns
Piano on the keys and inside; Cowbells, Bongos. Body movements: around, on top, under the piano or the percussion instruments used; body contact with the instruments
(with or without producing sound) and/or the other performer.

Jf ———mp f——p>p mf
72 73 :74 : 75-77 78
S
0| LION’S ROAR - rub forcefully
L[| and as quick as possible the string
O]| in an even pulsation

No accents

ceeee ceeeeeer

p—f——p

HOQ—=0O<

74

undetermined pitch.



3:54

16 Tsunami
82 83
FlL 1 =
1 r
Ob.
2 r
1
1
Gliss. slowly :
between A-Bf
]
Hp. 1
Solo Vn.
Solo Va.
Solo Ve.
(78) < i
3:03 3:10 3:15 3:20 3:25 3:30 3136 3142 3:51
As fast as possible J=80

(PIANO SOLO contd.)

Any durations at
random.

The total chromatic;
clusters; undetermined
pitch at random.
Violent - Desperate -
Extremely tense -
Ferocious.

Piano on the keys and
inside.

Sirens  Whistles
Maracas Guiro

Noise makers

Cowbells - hard mallets
Gestures - Body mvmt.

Mostly medium length durations (J to J)
Symmetric, complementary rhythmic patterns

and combinations of both.

NO TRANSPOSITIONS
ko gsma
bo

o>

o

Imitations; retrograde; inversion — rhythmic
and/or melodic patterns.
Piano, mostly on the keys, no percussion.

Sharp attacks and decays. 0.

mp—ff———f —————————— fff—— || —— f = s P

T

e 79 180-83 !

) L

’ N
’ A
’ N
, Y
, N
+80 M

Quiet but intense
—_—— /]

1 1 1 1

nu ]

orow
N

v 5 U u.n

. e
1 Aédve

c

p ===

pP————mp_———————p

80

84
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85 86 87 88 89 90

accel

3 Fluent  =80)

No

> B

Flute 2

N

I
Oboe 1

BE

Ohoc 2

e

EE]S

Clarinet in Bb 1

eBNG

) \ \ \

‘%Pg_ I i I

Lv.
Timpani B@E — = I = I = T = |

i I = ]
£ : I
=
P a—
pont.
[
S ==
PP sempre
hﬂ ~. senza sord.
({52 ==
/ v o N ”
/ emotional
95 %
— T
=2 5
vib. molto  [vox humana] Use the instructions
senza sord. for MELOPOEIA
S s ;
O '
L :
o 1
= s s s T
T - N
R |
U ] ‘
<
M - - - “_ - p—
P :
E : n
T =
T -
1
Y —
—
=
e
i \
H i
a tempo 91 92 93 04 ' 9 96 '
s \ accel rall
rp EE ! — = '
o == ¥
P
—
P
T r—] s
Py »J hl z| =]
ob. | be bp 20 %o
= 1
~—
P
A

mmw\.%‘ ] = == =
M\;t// ﬁ\—/ %_/

P ——
o »- B 1=
no [ e >
- w =
. P np
JIE—
.
Ban 1.2 [P — = hrs X
‘ R
—_—p—
3
senzasord @
- B
HninF 1.2 ) ;s + + ;S
—_—tp—
k3
senzasord. & s
HninF 3.4 || + : f T T
it
= T
kxtremely fast and even. Rubato, senza misura ‘vﬁ - .
4 —— By g
e £ . L, et p b el E, L
 ——— e o e e e et e e r e e e e e e e e e T ——— %
53 £ % 7
[
Vin 1T @
ve. |BE

o1 o2 o3 o4 o5
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Chsn
Timp.
Mar.
Vin 1

WSTR[ oA el
(SIS L
b$TTe- e
WS- wiberh- )
Ly Frere-
N n‘uﬂ#sm‘ Riiks E. o
37 T _s i
119 i
119 11 H
g i
x| ||l il i
liy . Nl i I
Un || U. l Il Il
HA. Hre- N I S et
g i
3 s Ifthe N s sl & it g
L. iy A il H
B i
[N 1 \l T} Il
nﬁ [ WY H M- h"wvuu «ﬁ.‘. Y VP
ﬁ T [l i} | ﬁwu‘ & [Nl
I
j'vp
4 A
& ‘J’h
" U i 2
allll &
: I N
N /
S wllll| & =
i I
L)
I
VLY
dll
 l
S (WAN § .
af I > ._ ¢
& Awmu. NP TR e Ni.

HninF 12 E
|

TptinC 23 %
5

ClLinBb 2
HninF 3.4
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103 104 105 106 One random intervention per performer
= — using one of the following (each performer a
P oo, £ B F§ 3 different effect):
Fl 1.2 T L ! t T
% 4 3 —3— o
— P “f (harm.)
r ——3——
AL S = = ; f £ Tl (blow air, no pitch)
@ =: =: = J\ ow air, no pitch)
—— e A7
ob. 12 | 2 s £ £ — ~ noise: J
i 1 Lg\% S Ler
N r 3 (use the keys of the instrument)
Eng Hn | 3 f f T T x
% 5 ’ ‘ g —_—p——mp———
——pp P mp
|
2 - — [
CLinBb 1.2 ([ T e = g T
B.CL % ? s s } t 7T =
clemel
5 -
HninF 12 ﬁ ba—p=
— t
i I
HninF 3.4 || T - - = o
< E3 7 =
¢ = 2= N —
P -
TptinC 2.3 | %‘2 5
Two to three random interventions per each performer not playing anything else at the moment, using one to three of the following:
Drums, gongs, etc.
v (hit on the edge ¥l blow through the mouth piece only
/ g with a metal rod)
g
) . sord. - .
(blow air, no pitch) +e+ add noises,
Tam-tam, Cymbal, etc. clicks, etc.

Perc. I, Piano, Harps, Tba., Trombone, Trumpet I.

noise:

o

(use keys or valves)
Tam-tam, Cymbal, Chinese Gong, etc:
Jo—
H

=
(tremolo with the wire brush)

Claves, Wood Block, ete.
srisess
Piano:

(gliss. on a piano string with
a hard rubber mallet)

/\f\/

(gliss. across the instrument with a metal rod)

Piano: /0 X

(hit a metal crossbar inside the

piano, medium-hard mallet)

—_—Pp—  MpPp T —— Ppp——— P —— Ppp—— P ————— PP Pp——mp_—___——

Timp.

Mar.

Tom.

Vin 1T

Ve,

Pian
—8— = v
" by J J o by %
w  J -4 -~ > - =
0 2| (sliss. on the piano strings using nails)
| | = |
p
One to two random interventions per performer using one to two of the following:
| i i =[] Vibrapt (random pitches,
o Anginstraments uw fast)
(gliss. on the tubes,
| . ) A , hard stick) 12! odd noises,
[ —_— - — 7 ' clicks, etc. Vibraphone:
P L4 arco ~
> ? (bow,
&t Drums: . any pitch)
) o (tremolo, use the palm)
! H
H
o PpP— P —————pp—— P——mp___——————
One random intervention per performer using one —
£ the following (each fp' P different nﬁ t): sulla tastiera hg——— . ponhé col (on the
of the following (each performer a different effect): . g g 3 . legno E E E E r resonance
= 5 x : === ; 7 e
pont. £
p prp
>
O AMA A
sulla tastiera .
E P behind the bridge) . : e . (any sound, modify the pitch)
f &
- o —
: E =15 f3
% [ A ;gl]a tastiera A
iv.
legno (any pitch) X ¥
B= || S
o0 (behind the bridge)
S 1 o w onthe sulla tastiera ",;; r\ﬁ' ol legne \f [ [ oy piteh)
_ O~ egno T S T : f
= (any sound, slightly s box) LS 3
modify the pitch) senzasord. - pp »op
105 106 107 108

—_p—mp
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109 110 111 112 13 114 115
...... be . . . .
— ssds > b " epgerE 2 2 £ 2 Fer
o T i prie—p—p 4@ — —w -
& e i =% & = = ¥
5 5 5 5 % [ — J 1r 4
f "
2 stacato
Bl 1 R S, -
o = 5 —3 - —
nf —— f
. staccato KT
Ob. 12 = == ? —%—5 ¥ T
. L# — |5 % 5 %
J
s
Eng. Ho &
s
>
. | — [
Clinbh12 gﬁ- d o s s - = =
.. B <
5 5 5 5 .
Ban 1.2 == - e e e—— ¥
I
v v : e [
. n # 20
of J ¥ zr
Chsn 2 L oz L = =
5 5 5 5 5
up to 12 sec.
\ [
= = === P —— =
P e 2 £ % -
finin ¥ 3.4 = 3 = 3 3 LS —
S
—
vib. molto [vox humana] Use the instructions for MELOPOEIA
—be
n H
R -~ '
B - be T, e, i
o T
L 5 s
) H :
. =T ===
R n - u
U -~
b, = = =
P : #
E - :
T
#e .
1 H
» r f »
—
S =T
(contd.) -
X TptinC2.3 —yl——
blow through the mouth piece only v
staccato
m
~ Dru.m% Gongs, Cymbal, etc: Ton. 3
- /g (hit on the edge
ﬁ with a metal rod) -
B.Tha 1
Piano:
o/ (gliss. on a piano string with staccato N N -
a hard rubber mallet) B.Thaz
& || (blow air, no pitch) P — rh. gliss. on the strings with wire brush (up and down)
E [ — n
T = s
4 12 B s e =
& || Tam-tam, Cymbal, Chinese Gong: «++ add noises, T T
g .
£ /«o/—\ clicks, etc. Pno Lh. press down the keys silently
& H (tremolo with the wire brush) mp
- ‘ m
y T
- p———pp__———— ’ Red.
= s = A P = P = PR
—3_— 3 3 4 & & & & 4
an.0nt i O . ¥ ) S Y N A Y
[ ¥
e 4 ¢ ¢ AP g i "1
medium hard beaters, large vibrato v o
e = — % % % % _
e vy 3§ % %
I ot
¢ v e e
P s
Timp. [P = — = - =
T p———
mf e————
(contd.) ol legno battuto
col legno 0
(behind = e
3 the bridge) [[ V™! ot
col legno o
. col legno battuto div. P P y od o
= T ——— & — e e t } h—y
P'mt»%) Vinll T ELEEEEEEEI e ve—e——q )
jesesedi e <« v * [ ——_ ¢
S v rr
@ arco
i col legno battulo tutti yord.
‘g ; Via 3 & — S { { A—
& —— % e ’ ’ ’ [ S — S —— ——
col legno ¥, SF np
arco
% col legno battuto ) ord.
5 Ve = Eﬁ““ F ¥ F & i W U
(on the resonance box) Rt T : T s
- J v r
O col legno battuto N ?:210
(any sound, modify the pitch) DB, H= = : 3 £z 2 N3
109 110 111 112 113 114 115
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inBh 1 {%i

Pno

Solo 1

Solo 2

gli altri

Vin 11 @

116 117 118 119 120 121 122 123
Molto Rubato
(Proportional notation, o = approx. 56)
(The Conductor continues to mark 4/4 with o = 80)
L
f b e S — " "
T i + + 2 = T = s 1
— —— H
Pop I3 Pep
oo
senza misura P
£ NP 3 3
@ I I O O A |
16
p——— F
Pep = i Pop
o PO e S fpe te = — .
@, ;u e - . L R e - - -
b~ ~——bo
1, i [ [
JE— op
) by b
_ L B
5 J=80 tutti & . % -
& &= —
V4 L —
I tutti v
E——
pP—
116 17 118 119 120 121 122 123
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126

124 125 > 127 128
accel a tempo o4 *’E\
[ = E £
Pic. = ; ¥
Iz =5
Cat-calls 1
. =
) i r T = o 7
i >>>
ﬂ:— Tongue-clicks Jj/ﬁ
ol Hisss.... uJ.? She 2 ==
ob. ! = T o S
2 s S 2
2 -
o Bzzz.... {
2 \
-2 —_— . r o —
Eng Ho ppp——pP P Barks rr £ S S
f
==t ke = s f f
ClLinBb> 1 T t : : :
——
‘ r4 rp
12
ClLinBb 2 ¥ : s F
B Tongue-clicks
Barking b
. Meowing
B.CL = S Whistle
Bsn 2 ! L} == T 7
— - mf—————
P (air, no pitch) -
Whistle 12
i
Hn A
= Catall =
2 at-calls
:- Hisss.... Bird-calls Wj £
<
T =~ J—
= 5 P N b
ol Tt 12 @%ﬁ;
o — 14
& w——
! )
— iR & Talk in a strange voice: too high, too low, etc.
g N
E]
&
One to two random — but quite evenly distributed over four bars — interventions Tba -_==
per each performer not playing at the moment, using one to two of the o~
indicated onomatopoeias or sound effects. >
Quacking
senza misura
P Bezs....
oy R £.F . Howling
=== Barking Chirping
f
Tongue-clicks
= Roar
g
a Neighing .
Cracking
Clucking
Meowing
LSn.Dr
" — —3 ark
LW.BLM = EFS! == Barking
L f > > =
N - . m, = =
Timpani: step loud on the pedal Whistle Timp. £ e — 1
FEE)
> Croaking
= Boo..
g
B Tongue-clicks Hisss....
Ml p——pp—— p——— pp—— p_———— pp——mp_——
» - — 33— -
o . ; o s .
o & o
b
Solo 1 I Roar Hisss....
Cat-calls Whistle
r
b he Bzzz....
viat s {75 E —_— o mp——
@ pPpP—————  pT——pp—p pp mp_——
r
b, be-
123 e
o = =
glialtri t t
I° -
b,
| = bt
Vin 11 ﬁ f
»p
M2 — ot be b
Solo —7 = : : f
——= —— ———
Via P
arco pont. Ge) g~ 7 2:
glialtri T e = . .
E T — = = i i
pont. — = P
e e
Ve I = —— 5! | Meowing Cat-calls
e | L
éﬁ Talk in a strange voice: too high, too low, etc. . 2
a Barking ==
124 125 126 127 1w =
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. 129 n 131
Picc £ i 7
% 7 § .t’f
J —————
W = - % n I
o2 2 ¥ — — : y =
H S T — 7 T = =
'\/ [—"—)
5 S
—_—r > f—
ﬁﬁ%w\-\
1 ) S =
ob. ) S — et I 1
e
3
e
5 \ —s
== x = i i 1
cLings !
2
B.Cl
Ben ! =
2 |
_—
az cil Pl s2 Fl
Pr = T =— j
¥ } 7 7 7 e
d 1 n
L —
2 Fl .zﬁﬁ 2
HoinF 3.4 || : : : = ¥ 2 7 i
£ = ~ & 7 s
S S S
mf
Booo.
FL
TptinC 1.2 $ Tongue-clicks S
Hisss.
£
Meowing F
N
Cat-calls Naying Fl f
TptinC 3 . s 7 2 ¥
Roar J L4
Barking
o 12 [T Croaking - il
t
Buzz. [ f
Hooting (air. no pitch)
Fl.
T
Thbn. 3 E 5
P mf =
mj
Buzzz.
as long as possible (one breath)
B.Tba 1.2 l t
Quacking x
= B dim.
PP slowly modify the pitch as to produce beats between the two instruments
# 4 A
N D NN J A )
¥ — ¢ 3 ’ ’
~ S
] [ —4 nf ———ft N A
clv 3 5 ’ y
o
Sus. Cym.

soft mallets —~—uo

One to six random — but quite evenly distributed over 7 bars —interventions per each performer not playing at the moment,
= using one to three of the indicated onomatopoeias or sound effects.
d Gongs, Tam-tam Cat-calls Piano:
= Hisss... g
g Srowling re o/
3 * (tremolo with a wire Y (gliss. on a piano string
3 brush) with a hard rubber
a Barking Tam-tam, Cymbal, Chinese Gongs: mallet)
(gliss. -quick- with a metal rod)
Roar Tongue-clicks
Piano:
Bird-calls Ve L
Tom-tom: { Naying
™~ (tremolo with a wire brush) (gliss. on the strings, use nails)
Al Hooting
o
S| Clucking
g
& Booo..
(bend the sound)
Chirping

3
s. § § Barking
Hisss...
Solo 1 pont. g
Vinl rrp Clucking

Talk in a strange voice:
t0o high, too low, ete.

gli altri

Vin 1T

(behind the
P pop bridge)

£ Roar
P rrp
———

2
&
2
&
2
&
= col legno 5
glialtri ﬁ 2

-
L} (in the resonance box)

P op
Ve. = Croaking )
— Meowing
P op
e — F
Y .
s £ £ (any pitch, slightly modify
o5 |FE : r the sound)
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133

134
Fl.
v [ = 7 e X ;
: ¥
!
FL.
Ob. ;
Eng. Hn
CLinBb ;
B.CL.
B:n;‘z
HninF 1.2
HninF 3.4
e —
et Tongue-clicks Quacking d . 4
Pt Growling P (air, no pitch) < —
Buza... Barking s
TptinC 2.3 E Hooo. T E&AJ
. 12 [|[FE=E - Naying p
‘ 4 Moaning ;Q' Catcalls
= r Whistle 3 Roar 5
. 3 | i Hisss... Hooting Bird-calls
Vi
B.Tha ; I 1 1
=3 =)
im. 18
sn.Dr1 i d ol niente 23 )ﬁ J;/
Sus. Cym. [THE Ed il Sho? L
. } senza misura R
WRLZ > T
it [ %‘ — Clucking
WL
f
(contd.) Tamtam: |~/
Barking
& Piano: (gliss with a metal rod)
7. o Naying
ol (gliss. on a piano string
£ with a hard rubber mallet) Bzzz...
~ Hisss... Cat-calls
Growling
Croaking
Hooting
o J Tongue-clicks
= Dog whistle (ultra sounds)
=
s 2
i ° (bend the sound)
£
£ ¥
r\' Meowing
Chirping
Bird-calls Roar
Quacking
mf ———mp mf y 4 mp
P Hisss... Bird-calls ey
s alla punta
zZ p
Vi1 Cat-calls s s .
. allapunta & S z P ~
) E pont. ; Hooting ¥ — t 3
Clucking . f
Naying ., _———dw
1 & Moaning % ¥ gt
Vin 1l 8 mf
s % 5 collegno m m Bzzs... . T =
£ (on the resonande box) af
- > istle _— : non div.
" sl Dog whistle (ultra sounds) ity 5 s P
1 collegno |, =B - ! ——
Via Booo... g k4
Chirping collegno T D (behind the bridge) pont. div.
2 Barking 3 I =
m
Tongue-clicks % ° PR — i
> pont. = . -
, O~ T 5 o 7 s Barkin, Roar
ve. (any pitch, slightly modify the sound) S : é 8 ‘
pont. col legno /T\fl\ (behind the
mp b4 . N
Meowing . Hisss... bridge)
. 3 5 v t f ﬁ Bzzz...
mf P Z
132 133
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135 136 137
Pice.
——
b2 £
L 23 | ; ==
ob !
2 T
Eng. Hn
‘ P
ClLinBb 12 R
——
e —
£
B.CL -
f
Bsn 1.2
|
HninF 1
HninF 2
HninF 3
HninF 4
|
TptinC 1.2.3
Thn. 1.2.3 =
ar
p m—
B1oa 1 [[BE||  Growling Meowing 7 it
i Hisss...
P i
3 (air, no pitch) Clucking "
B.Tha 2 2 mp Prp 7 -
L
r
org. |EF—F

"r =
benf
(contd.)
Naying
Lz Bzz...
Croaking
Pno Barking . sempre
E= Booo. " ‘““g’“’“’“’“’”‘w

or
K.
Sn.Dr 1 [JHE J
e ? -
Tam. || - ¥ o
Fiia
senza misura R
wir [
WRLZ ‘F > S
W3 -
> 7 <
wes [—|| P rp
r
B.Dr. ([l Y R S
‘ o - < P —
Tom. |[H# ¥ D J /J
non div. 4 i tutti _
d : P i
P m EEE £ : f £ EEe » £
= o= = ————= = = =
—_—
Vinl 4 7 tutti
p 3 T~ ——
s f e Tere I3 o i £ S B N S <
2 + X E; f ¥ FE ] —— SEE— =
=
f —_—
tutti
pont. _—— - . ord .
div. "hF" [ div. yg E3 tutti Fq div, hf f
1 H i | i i + 3 3 3
i t
benf
Vindl div. tutti pont. ﬁ ord — oy dL\
. : ) : —
P ¥ B = = b= e — il S— ks
=] —_——benf P/ f —
ord. div.
— tutt
e S icd P R — o - o
! S == T = ¥ 7 2 z 7 i e —
P z 7 =
Via ord
tutti div. v, tutti -
p 5 7 —s—e———F 5 F z 2 i = :
= ¥ ¥ 3 = == ————
- ——————
e b
Hooting ord. 3 § ; div. ) ” 5
1 Chirping e — t S e =2
col RS —_—f —
Ve legno ) (behind the bridge) col log(nn e
any 3
Tongue-clicks pitch) od. 1 % H div.
2 — 3 5
Cat-calls Roar 2 - l;'
—_—
S I3 £ £ £
v mp o |E = = E=

&
g
=R
g
&
g
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d,\wrl y ﬁl_ A A ol o P G
s = T N Fn
= wfl o Bl Neall) || S| Gl ]l | B
i = - TR S e S| S fe] R
AER 4 a = £ B I =
4]] eE T
Q‘M—\\ 3“ Hﬁ\\.
Whiy Wy (M s<vih g g s h...;wow & .N
ST NI
M .Am Ml o P s M1 M ]y
ol el S| !l A ol P Ml iy\ Iy\ Jmm, —yTol hiski g g/ 3./ | Fi
v "I rallll & ES RNVl & Al i ﬁami.
s Mo Y s aW s h 5 m AL gl || o] o AT T W B A
= = =2 2 :
k dtm_w AA LA h
Wil ﬂ i [l | B ,N ﬁ. -
A#: AE A Ag A Aﬁin\ A Aﬁ,v U Rl AL PHN | LY PUE = .s&.v gl
L]
Elenll g Wil ns Mis Reml s Ry S s WIS w S . i e
! ! ! ! ! il sy ,@ MRl i (N
i v = ,
smN s & .‘?25. il [E s frae.
EYHIAENA | o
sl | Al | ‘
N 4 4 4 U %H} i U U & A‘F, st kﬂzvf 4 /.Buf «?Bdfmm Hl s ZT,.. e S
\ )
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0
[o— Ed : . v T
[=3 3 i
~— O
p—_— | p————————
Iy bg—Te
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IL& A A Bzzz...
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— PP - Noise:
. D e — S —— r made with
‘!& 1 i ;; i g S 3 key or valve
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1 ¥ 7 } / =
[ senza sord.
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Eight to ten random — but quite evenly
25 — — {,ﬁ , distributed over five bars — interventions
— =7 L H per each performer not playing anything
mp —————— at the moment, using three to five of the
indicated noises, onomatopoeias or sound
‘ “; = effects.
fo 7 EA——
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9 i s [ —
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' .
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(contd.) ! ]
2 Two pans hit against each other 1 Roar ! F7 (air, no pitch) Croaking
5 | Screams i Noise-makers
E Moans Quacking ! ' Cat-calls
E Pop-gun Whistle — bird calls : Scratch the back of a pot or a pan with a knife : : Growling
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2
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Three to five random — but quite evenly distributed over six-and-a-half beats —
interventions per each performer not playing at the moment, using
one to two of the indicated noises, onomatopoeias, or sound effects.

Screams Meowing _ Groans
Pop-gun " (blow air, no pitch)  Neighing

Groans i

5 £ Broken glass | Moans
Shrieks N !
Scratch the back of alpan or
Cat-calls hit a pot with a nail 1
Barking H Cap-guns

>mf<f>wgf<f>mpl<mf>m

Four to six random — but quite evenly distributed — interventions per each i

performer not playing at the moment, using two to three of the indicated i
noises, onomatopoeias, or sound effects. | !Broken glass

Scratch a board H !

'

I

'

1
with a piece of chalk Police|whistles

|
|
|
H
H
Groans: !
Car sirens H Grate your chair’s legs against the floor
Pop-guns ' | with a scratchy noise
Shrieks ! Autolhorns H
Bird whistles | Screams ! Moans !
Metal sheet scratched I I Neighing
Cat-calls i 1
i

with a nail
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—_— T p—mp e p——————— mp = p——mp —————— p——

59
2
b

L

pochissimo rit..........

........Poco pitt lento =60
- pp——p

HninF 5 s
HninF ® = 2 - b
4 |
pPT————pp
Tot & 1 T T —
Tpt in C N = S J
r — s
——ppr—p I —————pp
TptinC 3
o — bo
Thn. 1 t T } £
— ppt—v—p
e —— | I
Thn. ; = bt F‘:ﬁ‘:
[ — P
— /A e ————— S S——
B.Tha 1
B0 2 ([ — ]
h——————= 0 ——
I — e
Org. —,
- ;
#r
Timp. £ ——————— ——t | | ; | ; ; ; f : 1
= = == = < 2 < = R i !
| | I
T I |
1 1 ] ]
1 1 ] ]
1 ' 1 1
1 ! 1 1
1 ! 1 1
1 1 ! 1
|
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patterns. ho g5meT :
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n v ] — — bo 1
T T |
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" I
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T T
Agitate a metal container Piano: o ' Roar Hit pots and pans ! Barking
with nails inside (gliss on a piano string) 1 Broken glass against each other 1 :
Groans e 1 1 Police| whistles
Clucking col legno (any pitch) Metal sheet scratched ! Squeals i !
/ (percussion on the ! with a nail Sirens ! ! I Roar
piano’s resonance box : Groans U : : Moans
£| Buzs. with a hard mallet Noise makers: Booo... col legno \’w (behind the bridge) !
Kl 1 Dog whistle (ultra sounds) " ' '
= col legno ! Shrieks | Carsirens ! 1Pop-guns
&| Metal sheet Leeer Seratch a board ith i 12! (odd noises) !
| seratched with 5 a piece of chalk ! Bird whistles Shrieks | ! col legno
| anail (in the resonance box) ! | ! Auto-horns i ;
- i 1 1
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5 Moans ' Cap-guns ! ! ! =
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) Booo... ! i Noise-makers I
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Barking H _Ms (behind the bridge)| Screams ! pont. é"\ ! |
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Three to six random — but quite evenly distributed - interventions per each performer not playing at the moment, using two to four of the indicated noises, onomatopoeias, or sound effects.
v 1
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mf p mf P mfe——p——mf ———————————— mp——————
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& Scratch a metal F 4 E 4 B g
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b bk -j b I e —
. 3 - =
ninr ! (EE
2 — t
P mf
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legs against the floor ! T Fast tempo
No accents with a scratchy noise 1 Shrieks 1 -
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f . H Noise makers | L
'
g Car sirens Piano: /X (hit the cross-bars inside the piano Moans ! 1| ONSTAGE !
) ' ) of|  As fast as possible
3 with a metal rod) 12! (add noises) | Bird whistles N No accents
£ Barking : Hit a pan with a knife : Scratch a metal sheet S
3 N .
el Scratch a board Thunder sheet Auto-horns ! with a nail
E with chalk Hit pots and 1 Dog whistle i g M._. —— LU
7 Booo... pans together | Roar (ultra sounds) | A
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Seven to eleven random — but quite evenly distributed ~ interventions per each performer not playing at the moment, using four to five of the indicated noises, onomatopoeias, or sound effects.
|
' | Pop-guns ! |
£[  Police sirens H 1 Groans ! Scratch a board with chalk, Neighing
] Shrieks ! ! Auto horns i Hit pots and pans together ! Hit a pan with a knife
El Dog whistle (ultra sounds) 1 Barking ! Cat-calls | Referee whistle Screams
ﬁ f>mfl<ﬁ>|f<ﬁ>f<ﬁ>
= Bird whistles ' I Scratch a metal sheet with a nail ———
g Squeaks '
g queaks | | I |
b} @ £ Thunder sheet | ! Car sirens ! Neighing be%
=) ] ] 1 L4 T
= - . ! . . ! p———
=t Grate your chair’s legs against the floor with a scratchy noise : Moans
v | F| Brokenglass ' Shake a metal container ' Roar Police whistles
R Booo... ! with nails inlside H —
' ! Noise makers ! Meowing L
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mf — f e
P P P mp
B = : 1 e
ik § ¥ 7 - be ) i
T 14 r T -
i »
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VI. Lesbos

In this section the soloist will add variations of intensity centered around and superimposed on the dynamics marked in the score.

They should have the shape of symmetric waves eight to nine seconds long.

4/4.5

4/4.5

Ex:

Intensity marked in the score:
Added variations:

Actual intensity:

—_—

Half-nuances and intermediate values not used in the
__f vest of the score can be employed.

disturbed 196 197
e
- n u [ :N] n U —
= T= i PR Er——
s : :
0 : 1 ~ n -~ :
L e — % = % ; P ——— = = ;
v = = = z = =
v [ 1 - U n [Sad [
IG ——r ——%e === — — e ———
C
E [ (]
23 Ho = 2o = =
14 P
pHéoat
= =
calming down 198 with gentle gravity 199 200 201
Apeaceful
L Y Y Y
pad X 0 2
Crm— S —% =
U n — [l n u [ Bell tree
Bl|== i = e = ¥
o — o= e —s
L ; irregular accents
) ) [ 1 u ‘U n
v —.—W‘—-—E — = e r— — — s e :
0 :
; L vl e
g - -th 'E - T T T — He g ®
— = je—= —_——
Pp sub. V4 —————— P —————pp || P
— — —
TR’ ™ f&?



41

VI. Lesbos

with passion

$ ki
H] N A
” %[N
g e e At = == S - - - - 1
N N _
HH
N N
1.8 38
o N
i _ N N ™
i, B8
=
(=3 /| — N N
] I8
N N
I HH HH
Il N !5
il N
N N
HH
o H
I <
o3| lx
c |[IN H
E311 | - 11 | I
N
i
{n
f \
N
(]
) A
N
N
@ 8
] A N
M
N N
Rt HH
N
3 N
ap k3 -
Y N
N
cHAl
>
N
1|1y
N
c
4 — [
il H
N
N T
a
s I
N T
3-8
Il IS
N
c
S ]-8 S
©noOaA0 PO —L®

3'Epyed

Topo.

\

\

agitated

205

more...

and...

dpa

y
S| l8
=
S
3N
N
H
' N
Ik N
N 3
N
‘ ! L
h —
3 N
H M i)
o h (N iy 1.8
oo \
N N
N
] (mM
© 1
] N N
Y
L N
N A
\
b
N
—|IN
A
J
N
N | N
N
P, —f] -
i N NOd &
" —IN N
1M
SN
\ = g
N
18
>
<3
& N m
| N
] N
N N
Rl
N H I
N N
1 N
N LA
o N
o 3
o
A
B
q
nOA0C >O0~URM



208

VI. Lesbos

with great anxiety
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VI. Lesbos
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intensely emotional
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VII. Ein Meerschaum Traum
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(SEMANTERION, contd.)
Outside the hall, opposite to the rest of the orchestra.
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